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He also took up the sword against Fascism in Spain, and thereafter wielded a mighty pen against totalitarian rule in general. Even the Ministry of Truth, in Nineteen Eighty-Four, was to some extent modelled on the BBC, where he worked for a time during the Second World War.

'Who controls the past', ran the Party slogan in Oceania, 'controls the future: and who controls the present controls the past'. It follows that history - the real study of the past - safeguards us against totalitarianism.

Extracts from History Today (1997) by  Robert Pearce http://www.findarticles.com/cf_0/m1373/n10_v47/19847151/p1/
article.jhtml
http://www.netcharles.com/orwell/ext/167.htm
Individually, the rulers may die but the regime's immortality is symbolised by the mysterious figure of Big Brother (who provides the frisson of the diabolically numinous). '"Of course not"' (p. 272) is O'Brien's answer to Winston's question as to whether Big Brother would ever die. Nineteen Eighty-Four is a hell without a countervailing heaven: the reign of Antichrist for ever, not as a preliminary to the New Jerusalem. There are no angels, only devils.

That the regime is Satanic emerges in O'Brien's revelation of its objectives. They are not what Winston expected: 'He knew in advance what O'Brien would say. That the Party did not seek power for its own ends, but only for the good of the majority', (p. 274). But O'Brien does not say this at all: the explicit aim of the regime is to have power to cause pain and suffering for their own sake. '"If you want a picture of the future, imagine a boot stamping on a human face - for ever"' (p. 280). That has the authentic Satanic ring: 'Evil be thou my Good'? Winston's expectations were nevertheless reasonable. All merely human regimes, however ruthless and wicked, always claim that their goal is some collective good. That was as true of Hitler as it was of Stalin. Significantly, the brainwashed Winston during his course of 're-education', writes on his slate: 'GOD IS POWER' (p. 290), the only strictly theological proposition in the novel. Antichrist indeed!

Extract from  The Hell of Nineteen Eighty-Four (1997) by Malcolm Pittock. 

http://www.netcharles.com/orwell/ext/167.htm
Brave New World:

http://www.ipl.org/div/litcrit/bin/litcrit.out.pl?au=hux-228
"Perfect!" cried Fanny enthusiastically. She could never resist Lenina's charm for long. "And what a perfectly sweet Malthusian belt!" (51).

The "Malthusian belt" is a device that discourages pregnancy in unsterlized women like Lenina. Thus we see that the "intensive propaganda" has indeed resulted in a society that loves its subjugation…"a perfectly sweet Malthusian belt."

Extract from  A Comparative Study of Aldous Huxley's Brave New World and Stanislaw Lem's Return From the Stars  (1988) By Michael Richard Lopez, 

http://www.rpi.edu/~sofkam/lem/thesis.htm
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Here, it is Mustapha who refutes the Savage, insofar as his response to this outburst is directed at the desire for "sin";

"In fact," said Mustapha Mond, "you're claiming the right to be unhappy."

"All right then," said the Savage defiantly. "I'm claiming the right to be unhappy."

"Not to mention the right to grow old and ugly and impotent; the right to have syphilis and cancer; the right to have too little to eat; the right to be lousy; the right to live in constant apprehension of what may happen tomorrow; the right to catch typhoid; the right to be tortured by unspeakable pains of every kind." There was a long silence.

"I claim them all," said the Savage at last.

Mustapha Mond shrugged his shoulders. "You're welcome," he said (246-7).

The most apparent structural deformation that occurs during this conversation between the Savage and Mond manifests in how the Savage speaks.

Extract from  A Comparative Study of Aldous Huxley's Brave New World and Stanislaw Lem's Return From the Stars  (1988) By Michael Richard Lopez, 

http://www.rpi.edu/~sofkam/lem/thesis.htm
http://personalwebs.oakland.edu/~jcoughli/distopia.htm
The citizens of Brave New World are constantly running, too. From birth they are hypnopaediacally conditioned to dread being alone, for isolation breeds introspection which in turns fosters a sense of individuality. This is expressed in a wonderfully satiric scene where Bernard takes Lenina out on their first date - he suggests that they go for a walk along the mall and talk, but she, finding such an activity completely distasteful, instead persuades him to take her to the Semi-Demi Finals of the Woman's Heavyweight Wrestling Championship. Later, when they are returning home, Bernard stops his helicopter over the English Channel so that they might look out over the waves in contemplation: 

"It makes me feel as though..." he hesitated, searching for the words with which to express himself, "as though I were more me, if you see what I mean. More on my own, not so completely part of something else. Not just a cell in the social body. Doesn't it make you feel that way Lenina?"
But Lenina was crying. "It's horrible, it's horrible," she kept repeating. "And how can you talk like that about not wanting to be a part of the social body? After all, every one works for every one else. We can't do without any one. Even Epsilons..." 

(Huxley, 69) 

That the fabric of the Brave New World is strengthened by needless labor is later born out by Mustapha Mond. "The experiment was tried, more than a century and a half ago," he says, describing why Epsilons work seven hour days, "The whole of Ireland was put on to the four hour day. What was the result? Unrest and a large increase in the consumption of soma; that's all" (Huxley, 172). In the Brave New World, as in Invisible Man, isolation from labor leads inevitably to unrest and instability. The solution? To keep the citizens running by having them perform worthless labor under the auspices that they are contributing to society. 

Extract from The Role Of Individuality In The Invisible Man And Brave New World (1997) By John Coughlin

