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       With each passing year, nay, month, talk of “progress” in the areas of technology, economics, capitalism, and modernism in society is constantly thrown at the public.  Often it is easy to get swept up in the elaborate political rhetoric, but how often does one stop to consider what this “progress” is actually being made towards?  Does anyone fully understand what a fully developed modern society entails?  As outlined in Marshall Berman’s All That is Solid Melts Into Air, modernity is “an environment that promises us adventure, power, joy, growth, transformation of ourselves and the world” that simultaneously “threatens to destroy everything we have, everything we know, everything we are” (Berman 15).  Never has this theory been explored on such a level and then so clearly depicted as in Aldous Huxley’s Brave New World.  Providing insight on many of the unanswered questions surrounding Karl Marx’s theories on modernity, Brave New World offers a satirical look at one of the many views of a futuristic environment where modernity has fully progressed; while it offers no solution to the problem of nineteenth century modernism, it still serves as one of the more complex critiques of communistic modernity, and provides several refutations to criticisms of  anti-modernization opinions. 
        In order to fully understand Marx’s point of view, it is important to gain better knowledge of the environment and system of modernization present at the time he existed and formulated his argument.   The Communist Manifesto, published in 1848, served as the vehicle for the majority of Marx’s thoughts on labor and the economy, as well as insight on Marx’s view of modernity when closely read.  This is a compilation of Marx’s thoughts on labor and revolution gathered throughout the nineteenth century, a time when the world underwent immense change. The seeds of the industrial revolution were planted, and many areas were beginning to see the establishment of capitalism, an economic system Marx spent his life opposing.  As a result of the growing trends toward capitalism, he wrote The Communist Manifesto to encourage revolution among the proletariats.  It is in this same selection, however, that the reader is not only provided with a look at Marx’s views of political economy, but also that of modernity and its presence in society.  Marx begins like other modernists of his time, attacking the current bourgeois capitalist system:  a system where a cycle of destruction and creation allows the bourgeois to retain control, where stability and permanence do not exist, where “all that is solid melts into air” (Berman 21).  He seeks to overturn this world of social and economic instability.  Unlike others, Marx offers a resolution to the current system; a resolution that lies in revolution and the implementation of communism.  Believing the elimination of the bourgeoisie is essential to gain a better system of life, Marx points out the idea that the bourgeoisie, fueled by chaos and change, will eventually outgrow itself and the workers of society will rise up and start a revolution.  Thus, the “new” men, the working men, will take charge and as they are “fully modern” they “will be able to resolve the contradictions of modernity” (Berman 20), stability will be present, and the work system can then be re-established for the good of the community.  Marx believes the revolutionaries will bring modernity of that time to a close, and communism will emerge as a new system of modernity, as well as the resolution to the contradictions of modernity itself.
Although on the surface communism might seem like a logical realization of modernity, it is important to notice the contradictions that lie within Marx’s beliefs.  As Berman points out, in a world where “all that is solid melts into air” (Berman 21), and all things that are of the present fade and are replaced with newer and better forms, how can one be sure that the system of communism, too, will not fall victim to the same cycle as capitalist modernity?  If there are revolutionaries that will overthrow one system of government, is it so ridiculous to believe that it will happen again?  One thing Marx and Huxley seem to have in common is the belief that the present system of modernization in the nineteenth century must be reformed.  The nature of this reform, however, is a completely different matter.  Where Marx offers a system of solution in communism, Huxley provides the reader with an extensive example of society to prove why Marx’s system is doomed to fail, but offers no solution of his own for the matter.  These are issues that are addressed in the analysis of Brave New World.  However, it is first important to examine alternative views on modernism at this time in history.
In response to these questions, as well as many others that present themselves in common modernist arguments, Berman introduces the reader to the views of the twentieth century.  Laden with mostly black or white opinions concerning modernity, the gray areas of questioning and contradiction were abandoned, and most philosophers took a strong stance of either pro-modernization or anti-modernization.  Some even adopted extremely futuristic views concerning modernity, celebrating modern technology to a “grotesque and self-destructive extreme” (Berman 26), even calling for the “creation of a nonhuman type in whom moral suffering, goodness of heart, affection, and love [….] will be abolished” (Berman 25).   So enters Aldous Huxley.  Making a very strong argument for anti-modernization while still managing to acknowledge the problems that were present at the time, Huxley wrote the satirical novel Brave New World to critique the current system, yes; but mainly to point out the egregious flaws that accompany communism and pro-futuristic modernization outlooks such as these.  
Set over six hundred years in the future, Brave New World is an example of progressed modernization to its fullest extent.    Though it seems as if the whole novel is solely a criticism on the views of Marx, it becomes clear that Huxley also intends to critique the current system of modernization that Marx himself is against.  This becomes evident when the reader is introduced to a room where babies are grown in test tubes in order to produce “ninety six identical twins to work ninety six identical machines” (Huxley 7).  Like Marx, Huxley is against the system of “estranged labor” (Marx 106) that Marx frameworks in his Economic and Philosophic Manuscripts of 1844.  Throughout the novel it becomes obvious that Huxley is criticizing an environment where the worker “sinks to becoming a commodity” (Marx 106).  The idea that each person is worth only as much as their ability to work is epitomized in the predetermined caste system established in the laboratory.  With this, certain lower class eggs are deprived of oxygen in order to remain a worker, with no possibility of social mobility.  By painting a world so morally inept where everything is performed in the interest of production, Huxley also seems to be in agreement with Marx that capitalism creates an environment where “nothing is sacred, no one is untouchable, life becomes thoroughly desanctified” (Berman 115).  This is evident by the manner in which members of this world approach everyday life, and their views on production and labor.
Although, like Marx, Huxley seems to criticize the state of the social and economic environment in the nineteenth century, he in no way embraces all of Marx’s ideas concerning the matter, especially his conviction that presents communism as a solution.  While Huxley vividly describes a laboratory intent on creating the “standard” (Huxley 7) worker, he also uses this as an opportunity to directly insult the ideas of stability which Marx strives for.  Intent on keeping this stability, members of brave new world are devoid of any real feelings or moral intuition.  They are conditioned from birth to think and react a certain way: “everyone belongs to everyone else” (Huxley 40), and “the DHC objects to anything intense or long-drawn” (Huxley 43).  Women are even urged to “be a little more promiscuous” (Huxley 43), and it is thought to be odd when a person dates the same companion for a period longer than four months.  These are all prime examples of Marx’s idea of community taken to the highest level possible.  Not only does everyone share everything, everyone shares everyone else.  Granted, in his essay Private Property and Communism, Marx does state that the “relation of man to woman is the most natural relation of human being to human being” (Marx 134), and “from this relationship one can therefore judge man’s whole level of development    (Marx 134).  This gives the reader the idea that if presented with the morally loose world as Huxley creates, Marx would be appalled.  However, if all is to be done for the good of the community, and communist modernization grows to its fullest extent, it seems society has no other choice than to progress into something very near the world Huxley depicts, where all is sacrificed in the interest of stability.  Perhaps the most glaringly obvious, and undoubtedly the most direct insult aimed at Marx and his ideas, are the names of Huxley’s two main characters, Bernard Marx and Lenina Crowe.  Named after Marx and Lenin, these two characters embody the ideas of blindness for the sake of the community and lack of individuality.  Living in the brave new world, they are thought to be modern and intelligent thinkers, but in actuality, they are as lost as the oxygen deprived Epsilons, only able to think and perform as they have been conditioned by a higher order.
Another important aspect in Huxley’s depiction of Marxist modernism and a futuristic society is the way in which it addresses the several gaps that present themselves in Marx’s theory of communism as a system of modernity.  If in society, as Marx states, “all that is solid melts into air” (Berman 21), how does communism provide a world where it, too, does not fade away into “air” only to be replaced with the next new fixation?  This can only be answered by the radical, satirical world Huxley creates.  Brave New World signifies the cancellation of the process of destruction and renewal.  It eliminates the possibility for destruction in the form of revolution by conditioning its members to exist as a community that is happy in its ignorance.  The chaos and change the bourgeois needed to destruct and, in turn, re-create society is eliminated by removing all history from the world, and terminating the sense of self and individuality.  Society is so stabilized; no one has the desire to form a revolution, because all exist in a world that wants the real feelings needed to spur one on.  Thus, Brave New World is the ultimate example of modernity at its peak.  Marx cites the cycle of destruction and creation in the form of revolutionaries as the solution to changing capitalistic modernism. In a future world where such feelings do not exist, we literally see modernization become seemingly frozen in a state of Marx’s modernistic communism. 
Along with illustrating his criticisms of nineteenth century society and Marxist forms of modernism, Huxley also incorporates several other popular ideas of anti-modernists of his time. In the form of the controller, Mustapha Mond, Huxley’s world has reached a system of “total administration” (Berman 28), recorded by Berman as one of the main concerns of anti-modernists in relation to possible downfalls of a modernistic society.   In this society, it is pointed out,  
both Marx and Freud are obsolete:  not only class and social struggles but also psychological conflicts have been abolished by the state of ‘total administration’.  The masses have no egos, no ids, their souls are devoid of inner tension or dynamism:  their ideas, their needs, even their dreams, are not their own; their inner lives are ‘totally administered’, programmed to produce exactly those desires that the social system can satisfy, and no more” (Berman 28).

There is a complete abandonment of all moral intuition.  In fact, the reality that a world so absent of morals could exist causes the reader to question the possible validity of moral skepticism, and wonder if some truth lies in the metaphor of modern society as a “cage” where humans dwell “without spirit, without heart, without sexual or personal identity” (Berman 27).  In this world, modern man is unable to think for himself, and when run by systems or machines there is little left for him to do but “plug in”     (Berman 27).   
       Several late nineteenth century thinkers, headed by Nietzsche, contradicted this view of Huxley’s world.  Although they acknowledged that technology and modernistic structures of society could grow rapidly of control and eventually govern individuals’ fates, these philosophers focused on the belief that if faced with such a situation, the men and women of tomorrow would “create new values” (Berman 23).  They held an unwavering faith in mankind to understand what was happening, and to fight possible corruption if necessary.   This is a belief Huxley rejects by the actions of his characters in the book.  Even if humans are intrinsically compelled to fight, in the novel they have been conditioned not to even entertain such ideas; conditioning that is only reinforced with the constant presence of the ‘upper’ drug Soma, which renders them unable to think about anything unpleasant. The only character in the book to truly and openly criticize the civilization of the new world is John the Savage, who cannot be included as a member of this group, as the reader finds he has been taught morals since birth.  All other characters symbolize the complete negation of such an idea by Huxley.  By brainwashing them and administering drugs to the general population, Huxley’s satire points out the fact that if such a system were to take charge, all measures to ensure the intended stability of the system and the extermination of all revolutionary ideas would certainly be exhausted.  
       Another criticism of the anti-modernist way of thinking lies in the belief that society as it is remains completely absent of trouble.  However, Huxley does not deny the trouble that is present in the current modern society.  Allowing for a predetermined class system and literally establishing the worker as a commodity is evidence that Huxley has not ignored issues presented by the current system.  Symbolized by the factory mentality and Henry Ford-worshipping mindset of his characters, he addresses current problems with capitalism and their possible detrimental effect on society.  However, it is also indicated that while the current system is not completely lacking in its share of problems, these problems are perhaps less oppressing and more easily overcome than those  that are tied in with Marx’s solution.  At the expense of completely stripping away morals and individuality, modernistic communism has created a world that has avoided trouble, not become devoid of trouble.  This is clearly highlighted in laboratory mistakes that cause Bernard to be notably small for his social status, and other references to appalling mishaps made in the past.  Furthermore, the presence of mistakes is confirmed by the very existence of the Savage.  His mother getting pregnant and deserted in a strange land for fear of the judgment of society clearly points out a world that will never eliminate problems, and only sometimes nip them in the bud, at a very high cost.  
       Though Huxley does seem to agree with Marx that something must be done to change the current modern condition, in Brave New World he provides the reader with strong evidence why Marx’s modernistic communism is not the answer.   The subjects of Brave New World epitomize what will happen if this kind of modernization implements itself into society.  Introducing the reader to a world that contains a completely developed, communistic, modernistic society, Huxley does an excellent job of attacking the current system of strong national states, and volatility in capitalism, criticizing ideas that communism is the answer, and invalidating complaints against the anti-modernization viewpoint.  However, by providing no solution to the problems that are inherently present in modernistic social systems, he leaves the reader with a great deal of unanswered questions, unexplained contradictions, and absolutely no doubt as to the truth that modernism itself is “radically contradictory at its base” (Berman 19).






Works Cited
Berman, Marshall.  All That is Solid Melts into Air.  Copyright 1988, Penguin Books.

Huxley, Aldous.  Brave New World.  1932.  Copyright 1998, Perennial Classics.

Marx, Karl.  The Economic and Philosophic Manuscripts of 1844.  1964.  Copyright 1990, International Publishers.

© S. McKinney 

Copied from: http://ayjw.org/articles.php?id=795854
